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I had made a promise with Mr. Konishi, who hosted my previous exhibition Kofuki, to

hold a reunion exhibition ten years later.

Some time ago I had the opportunity to visit his new gallery just before the opening. It
was then that I was reminded that ten years had already passed. However, I was taken
aback by the spaciousness and granduer of the space, feeling both astonishiment and in-

timidation, and I was unable to give an immediate answer.

I have always presented solo exhibitions with my new works, but I felt that a single
theme would not be sufficient here. If I were to hold another exhibition, I would have no
choice but to plan a narrative or storyline unfolding within the gallery. So I replied that I

would proceed if I came up with a good idea.

It just so happened that I was beginning to see the possibility of creating works using the
paddy field clay from my wife's family rice field located in the Mizode area at the foot of
Mount Soga. I expressed my intention to apply this clay as the sole material in my new

series of works. Receiving Mr Konish’s approval, I solidified my determination.

Thanks to the long process of trial and error with this clay in particular, my work has
gained considerable depth and variety. By exhibiting these pieces, I hope to showcase the

history of my ceramic artistry I have developed.

My engagement with the paddy field clay originally stemmed from my travels to India,
where I was repeatedly reminded of the "origins" of pottery. It is about creating works us-

ing the clay that is most familiar and closest to me.

From the perspective of form, I sought to shape a round jar in the beginning. Starting
from my beloved classics, giving it a lots of thoughts, I inevitably had to omit the bottom
of the jar due to technical constraints, resulting in a world of “Tenchi-Yay6”, meaning Ten

‘Heaven’ and Chi (Earth) are reversible.



Furthermore, I have been granted the honour of placing my hands upon the tea bowl I
have long admired. This privilege came as a gesture of kindness from someone who had

been aware of my long-standing admiration.

For years, I had occasionally attempted to emulate it as a model, but the moment I actu-
ally held it in my hands, I was completely captivated by its charm. I became utterly ab-
sorbed striving to create with pure sincerity. Yet, before I knew it, I realised that my own
thoughts had gradually found their way into the work. Moreover, these thoughts subtly
shifted from day to day.

These two approaches—"transitions through form" and "the evolution of admiration"—are
fundamentally opposing forces in the creative process. However, pursuing both, I found

myself equally captivated by each.
Mizode
The name "Mizode" comes from a rice field area nestled in the foothills of Mount Soga in

the land of Soshua.

April 2025

Kawase Shinobu



