THnEo

EEOEMFIRRTH ). WARRKOLEEYECH L T4 7 FIT - TV F - TaAN—}
EEEERARTHII0FEER (1922-394F) 2BO—o— 1+ - U — Fid, 1931FCHRE 1
7t D#FfE [THE MEANING OF ART (GEOER) | Kk »T [EFHRE TR CTOEM DA
BTy bo b DEMTH D LHEFICH 5> & DEER D DTH B, () —EHOZEE, 2D
EEZMEOIEBE % 2 OMERIC X > THWI T2 28 X o (HHE) FiZRIZZ Db - & bR AR
BB TERERADTH S )" LiRRTnET,

COEVEX D 60FEL EBDI99SE, DT 4 27 YT - T R TA— MEYRECEN
T, HROIEHRTEDREE S [Japanese Studio Crafts: Tradition and the Avant-Garde | 23Bfft
INET, AR DEMOMAICA - EBRDC & TLAk, ZNEEBNCE AT, HRDITH
RIZEPYD TRIEICREN S N BN ZRBELXTH Y. Z2nh b 30EL L2 R BfED
HARTLZOMAR AFHIEROEMETH D . HARDEHFHRTHELEZFED 5 2 TR CLDTE
v, BEARBEBERL LTABRDNENTONETHA S5 C L RECORMAED D A,

CORBAEE L 22D, 19844 X 0 2021 BEECTT 4 7 )T - TV F - TaS—
N EAE EEEEB R B0 2O BED X S ICRH X NEARDOIER - If%EE b & K% %
W, B WEE ST T bR A—b « Tx— 2 F—SETH N TT,

HADFEM LI HICHTFECEY B, 2OBEEREERTT ONET +— 27 F =D,
4, HEDIRCEE I NI BELSYHEAHRThn, FETINEL LB L, F24
HRNCKFES CCTHE & Lco ZD1FERICTHZRERAE. BAROBRMEZE164 OER
X RER

2* Two to the Power of Four HADIHEZE & HE-TH04E vy Froffinrb
NR— L o« T p—F F—5EHEDHKRD“ Japanese Studio Crafts” IC ki34 3 BN AR, KA

DEDF - MRELICE &k, e 52 5bDLn2 2w, KEZFMEZECHE
S5

AN

koS b Y — F OB HOEER, 2 FERE. 19664
Herbert Read, THE MEANING OF ART, published by Faber and Faber Ltd., London, 1931



Foreword

The British art critic Herbert Read, who was also, from 1922 to 1939, curator of ceramics at
the Victoria and Albert Museum (V&A), the world’s largest museum of decorative arts, wrote
in his 1931 monograph The Meaning of Art in the following way:

Pottery is at once the simplest and the most difficult of all the arts. ... [One may] judge
the art of a country, judge the fineness of its sensibility, by its pottery. ... Pottery is
plastic art in its most abstract essence. *

In 1995, more than sixty years after Read wrote these words, the exhibition Japanese Studio
Crafts: Tradition and the Avant-Garde was held at the V&A. This was shortly after I entered
the art world. It was a groundbreaking exhibition - the first to present modern and contemporary
Japanese crafts overseas in a truly comprehensive manner - and there is no doubt that it
marked the beginning of the expansion of the global appreciation of Japanese crafts witnessed
over the past thirty years. It will undoubtedly continue to be considered an exhibition of key
importance in the history of modern and contemporary Japanese crafts.

The curator of Japanese Studio Crafts was Rupert Faulkner, who had responsibility for the
collection of Japanese art at the V&A from 1984 until his retirement in 2021. He visited Japan
almost every year, deepening his engagement with Japanese artists and scholars while
conducting research and acquiring objects for the V&A'’s collection.

Knowing how passionately he had devoted so many years of his career to the study of Japanese
art and craft, I was very keen to hold an exhibition curated by him reflecting his current
perspective on contemporary Japanese crafts. With this in mind, I approached him towards
the end of 2024. About a year later, he proposed the plan for the current exhibition featuring
the work of sixteen contemporary Japanese ceramic artists. The title of the exhibition is:

2% Two to the Power of Four - Fifty Years of Exploring Japanese Studio Ceramics
It is my sincere hope that Dr Rupert Faulkner’s deep commitment to promote the understanding

of ‘Japanese Studio Crafts’ will give strength and inspiration to future generations of makers
and researchers. It is a very great honour to present this exhibition.

Konishi Tetsuya



